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It's an old wail of course ....... but people are queer. 
Folk and square dance leaders obviously, are not exempt 
from this statement! There are, for example, square 
dance callers that resent new calls; they repeat the same 
old figures week after week, supported by a few ‘old 
faithfuls’’ who eventually become just as ‘‘sot’’ in their 
ways. And again there are callers who, will cheerfully 
make up new calls using popular songs, nursery tunes and 
what have you .... but who fly to arms at such tactics as 
borrowing the swing from the Hungarian Csärdäs or the 
leap step from Kreuz Koenig. 


It would seem that any discussion of just what is the 
** real old-fashioned way ’’ should logically hinge upon 
whether we are referring to the activites of our fathers, 
our grandfathers, our’ great-grandfathers, or perhaps, 
reductio ad absurdum, the cave-men or monkeys? This 
time element also has a definite bearing on the ‘authen- 
ticity’ of folk dances. 


Why quibble over what is borrowed from where and 
whether it’s ‘American’? If we removed everything 
from to-days square dancing that had not actually orig- 
inated in this country, I’m afraid there wouldn’t be too 
much left except a section of the vocabulary ; 


Then we have the systematizers; their idea of Heaven 
is a vast collection of identical company houses, the iden- 
tical inhabitants of which march in endless goose-step- 
ping parades. My personal opinion is that our square 
dancing shouldn’t be too standarized; regional variations 
should make things interesting for a visitor. Why visit 
if everything is a regimented sameness? And if there is 
no visiting, why worry if the other fellow differs? 
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Careless Love 
Music: the same 


INTRODUCTION 
Join your hands and circle left, 
Circle back the other way; 
When you're home you swing your own, 
Swing your love, oh love, oh careless love. 


FIGURE 
First couple out and circle four, 
Gent step back and hold the floor, 
Shoot my darlin’ through to me; 
Swing your love, oh love, oh careless love. 
On to the next and gircle four ...... etc. 


BREAK 

Oh, elbow swing your corner girl; 
Around and round, around you whirl: = 

Right hand to your partners all, 
Grand right and left around the hall. 

Meet your partner, promenade; 
Promenade your darlin’ home, 

Dos-a-dos your corners all; 
Swing your love, oh love, oh careless love. 


EXPLANATION 


Figure: Couple 1 join hands with couple 2 and circle once 
around to the left; man 1 falls back to the center of the 
set while his partner continues to circle with couple 2. 
Couple 2 then raise their joined hands in an arch and 
‘pops’ lady 1 underneath the arch to her waiting partner 
who swings her .... energetically. The leading couple 
then progresses on to couple 3 etc. 





The Grenadiers 


Music: The British Grenadiers or The Bald 
Headed End of the Broom. 


INTRODUCTION 


Join your hands and circle left; 
_ Go halfway round the ring; 
Cirele back the other way 
And everybody swing. 
Swing ’em high and low: 
Around and round you go: 
Put your arm around that gal, 
Promenade round the hall. 


(Orch. repeats last strain for the promenade.) 


FIGURE 


Four gents round with a left hand star, 
Turn the opposite gal; 
Left hand back in the same Old track, 
And a right hand round your pal. 
Dos-a-dos your corner girl, 
Dos-a-dos your own; 
Swing your corner lady round, 
You swing her all alone. 
Promenade her round, 
Promenade the town; 
Hurry, hurry, hurry home; 
Pretty little gingham gown. 


(Figure is called 4 times.) 


ENDING 


Elbow swing your corners all, 
Your corner lady round; 
Right hand to your partners all, 
Grand right and left the town. 
Swing her when you meet, 
Promenade your sweet, 
Promenade that pretty-little-girl; 
And take her to her seat. z 


EXPLANATION 

Figure: All four gents form a star with their left hands 
and, walking around the inside of the set (counter clock- 
wise) join right hands with the opposite ladies. Release 
left hands from the star, walk around the lady at arm’s 
length (clockwise), returning to the center. Repeat the 
left hand star back to place and right hand around with 
partners. Dos-a-dos with corner, dos-a-dos with partner, 
swing corner and promenade with corner ladies back to 
the man's original position. 


Turn by the Cabin 
Music: Little Old Log Cabin in the Lane. 


INTRODUCTION 
Dos-a-dos your corner girl, 
Dos-a-dos your own; 
Swing your little honey all around, 
Put your arm around your lady 
And you promenade her home; 
Promenade to the cabin in the lane. 


FIGURE 


The first couple right, 
Change your partners there and swing; 
Swing down in the sugar cane, 
With your arm around the lady 
And your elbow to the gent; 
You turn by the cabin in the lane. 
On to the next ete..... 


BREAK 
Same as introduction. 


EXPLANATION 
Figure: Couple 1 advances to couple 2; swing the opposite 
person. The two men, their right arms remaining around 
the other girl’s waist, link left elbows and in this forma- 
tion they turn each other once or twice around ( counter 
clockwise). Man 1 now takes lady 2 to couple 3 and re- 
peats, then on to couple 4. 


E Lira A 


We picked up this exhausting dance at an Albanian 
family pienie ...... they were dancing it to the Sonart 
record (#M602) Malo Kolo, they claimed the tune was 
originally Albanian. Just another wandering folk tune 
I guess! 


Formation: broken circle, hands joined, 


(1) With a slight hop on theright foot, touch the left toe 
on the floor in front right toe, heel up, left knee bent. 
(2) Again hop on the right foot and place the left heel 
in front of the right toe, left knee now straight. 

(3) With a little leap shift weight to the left foot; right 
toe touching floor in front of left toe, heel up. 

(4) Hop on left foot, placing right heel on floor in front 
of left toe. 

(5) Step to the right with the right foot. 

(6). Step the left foot behind the right foot. z 
(7) Leap to the right on the right, dragging the extended 
left toe along the floor. 

(8) Weight still on right foot, hop to the right on the 
right foot again dragging the left toe along the floor. 


Repeat all until exhausted ! The foot-dragging raises the 
most gorgeous dust cloud when performed outdoors and 
the dancers yelp while the spectators beat time with any 
handy objects. Successive repetitions become wilder as 


-bottle(s) makes the rounds. 
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How to Square Dance 
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Top: Lombardy Mountaineer unit of The Garden State Country 
Dancers. Costumes are from the Sondrio Distriet. 

Bottom: ‘Swing ’em till their panties show’ is a coyly antici- 
pated call.... when they have fancy pantalettes like these. 
Opposite page: The Bearers with the Flaming Dragon and a` 
close-up of their chain mail slippers. 
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* BOOKS + 


Twelve Homemade Square Dances 
By Charley Thomas 
Charley preserits twelve of his pet brain children in a 
‚fifty cent booklet. Mostly rather complicated and defin- 
itely not for beginners. Tastes differ so I won’t classify 
them individually; almost any group past the beginners 
« stage will get a lot of fun from most of the calls. s 
The explanations are well done without diagrams; he 
could have saved a few bucks at the linotypers by cutting 
down on the irrelevant chatter; that also could be more 
entertaining if he would forget that redundan personal 
pronoun! (Count ’em Charley!) 








„American Squares 
A magazine devoted to American folk dancing. One year 
$1.00. "Learn to Dance and Call Square Dances the 
Foster Way”, $1.00. Both for $1.60. Charles Thomas, 
38 S. Girard St., Woodbury, N.J. 


‘FOLK FESTIVAL 


February 4 and 5, 1948 
at 8:30 P. M. 


Irvine Auditorium 
34th and Spruce Sts, Philadelphia, Pa. 
Sponsored by" 

The University of Pennsylvania 














Square, folk and modern dancing 
every Saturday night at the 


Wyckoff Grange Hall 


Franklin Ave., Wyckoff N. J, 
Caller - Rod La Farge 





